














означава, че политиката е само вражда, раздор, междуособица, гражданска вой-
на, че е напълно чужда на институциите и държавата17. Политическото се отнася 
към възможността да убиваш и да бъдеш убит, а също към безопасното публично 
пространство, то засяга не само безредието, но също така реда, колкото форма-
та, толкова и невъзможността за нейното затваряне, отнася се до юридическата 
норма, но и до политическата енергия. Политическото е трагическо, а не диалек-
тическо „бъдене заедно“ на решение (власт за суверенното решение) и форма 
(институции), непосредственост и опосредстване, изключение и норма, мир и 
конфликт. 
Затова политическото не е политиката, защото я предхожда, сочейки генеалогия-
та, разкривайки произхода. Затова политическият ред се ражда от безпорядъка, 
от хаоса на кризата и междуособиците, за да остане винаги свързан с него. Редът 
е премахване на несигурността, това ще рече абсолютно необходимо преобра-
зуване на положението в по-сигурно. При Шмит безпорядък и ред не се проти-
вопоставят, напротив, те взаимно се предпоставят. В безпорядъка имплицитно 
се съдържа ред, необходимостта от него е енергията, която го произвежда. А в 
реда остава памет, белег от враждата, която го е породила, и тревога, че кризата е 
все още възможна, винаги възможна, че тя е неизбежна – защото няма съвършен 
политически ред, защото редът се ражда във и от кризата. Бидейки отношение 
приятел – враг, политическото остава постоянното присъствие на конфликта в 
произхода на реда, нещо повече – чрез решението то въвежда конфликта и въ-
тре в него (както в държавата, така и в международните отношения). За Шмит по-
литическото е бъдене заедно, ала то съвсем не е омиротворено, безконфликтно 
снемане на безредието в реда, тъй като самият ред е пронизан от абсолютния 
риск (изключението) и постоянно изложен на кризата, конфликта, нищото, смър-
тта. Този принцип на неравновесието стои в основата на цялата политическа 
теория на Шмит. Политиката никога не е неутрална, тя винаги взема страна, би-
дейки насочено действие, което може да подрежда, да организира, да изгражда 
или, напротив – да подрива, да разрушава, да събаря. Политиката може да бъде 
наивна или съзнателна, но тя никога не е естествена, никога не е автоматично 
следствие на логиките на техниката и пазара. Това е политическото, разбирано 
като произход на политиката, място над бездната, което ражда и същевременно 
поставя реда под въпрос – такова радикално действие, което определя полити-
ката тъкмо с това, че не я определя веднъж и завинаги.

 17 Както Хайдегер казва, че същността на техниката не е техническото, така и Шмит мисли 
държавата с недържавни категории: изключение, решение, номос. Същественото е, че ни-
кой политически ред не е неутрален и универсален, но включва в себе си изначалното не-
равновесие на решението, на разсичането и разделянето (с номос гърците първоначално 
са обозначавали жеста, с който са разчертавали и разпределяли земята).
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ABSTRACTS 

VLADIMIR RADENKOV

Carl Schmitt: kann der “tote” Gott der Moderne im Staat „wiederauferstehen”?

gen Jahren des vorigen Jahrhunderts von den deutschen Juristen Carl Schmitt verkündet 
worden ist, einen Versuch darstellt, eine autoritäre Ordnung zu legitimieren, oder es um 

nacheinander in zwei Kontexten betrachtet, die für ihre Ausgestaltung bestimmend sind: 
die Polemik mit dem Rechtspositivismus und die Rezepzion von Hobbes „Leviathan”. Es 
wird die Deutung vorgeschlagen, dass sie zwar die Intention zu einer Beibehaltung des 
theologischen Fundaments des Politischen enthält, dass aber diese Beibehaltung um den 
Preis gerade einer Säkularisierung der Stellvetrettung Gottes und des auf ihr gegründeten 
Gemeinwesens erfolgt.

NONKA BOGOMILOVA

Religion as “Ultimate Concern”: Paul Tillich                          

between philosophy and religion, trends especially characteristic for the second half of 
the 20th cent
“reconciliatory”, attempting to bring into harmony and synthesis the theoretical and exis-
tential oppositions that took shape in the theoretical culture of the 19th and 20th century: 
those between the Self and being (self-being), between essence and existence, between 

terpretation of the concepts of man, religion, history, faith, and being, an interpretation 
shaped in critical but constructive dialogue with the philosophical and theological tradi-
tion of Descartes, Spinoza, Hegel, Kant, Schleiermacher, Marx, Feuerbach, Freud, Barth, 
Kierkegaard, Nietzsche, Dilthey, and others. 

VALENTIN VIDENOV

On the Attempts to Psychoanalyze Botev’s Poetry

in the 1930s and the 1990s, with reference to Freud’s writing on the Oedipus complex and 
narcissism. It then goes on to explore the presence of the human element in Botev’s texts 
with a special emphasis on its familial components – the mother, the beloved, the father, 
the brothers – as well as the attitude of the “lyrical voice” towards them, ultimately reach-
ing the conclusion that the Oedipal interpretation of Botev’s poetry is better grounded.
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ALBENA STAMBOLOVA

Les limites d’une séance discursive
L’article traite de l’analogie entre les premisses de l’interpretation dans la perspective 
des conceptions linguistiques postmodernes et les possibilites pour la communication 
d’acceder au sens. Comme point de depart est saisie la reflection de D. Davidson sur le 
schema conceptuel  ainsi que le commentaire respectif de J-F. Lyotard.   Les systemes cat-
egoriels qui caracterisent une couche ou une periode donnee sont la matrice qui  organise 
et rend signifiants le sensoriel, l’experience et le vecu. Etant donne le relativisme concep-
tuel, il s’avere necessaire de definir les limites du contraste conceptuel afin d’assurer la 
possibilite de comprehension. C’est la faculte de reflexion qui, d’un cote, garantit une cer-
taine liberte par rapport a l’autre, ainsi que la transcendence du schema du depart, d’un 
autre. C’est justement le genre de “jeux” qui se jouent lors de la séance psychanalytique 
dont l’illustration analogique est puisee dans un texte de M. Duras. 

PETER TZANEV

Art Initiation and the Rise of Art Therapy in the Context of Analytical Psychology
This text discusses the origin of art initiation and art therapy both as a new form of art 
and as a new medium of psychoanalysis through the historical meeting of American art-
ist Jackson Pollock and Jungian analyst Joseph Henderson. The main thesis is that in an 
extended sense this historical meeting can be interpreted as a doubled transformation in 
which are participated two initiates, that are ‘reborn’ into new roles. 

GEORGI GOCHEV

Understanding Erotic Wellbeing in Sappho’s Poetry
The text explores the understanding of erotic wellbeing in Sappho’s poetry on the basis 
of a traditional model in Ancient Greek literature: that wellbeing is an elevation of hu-
man nature, a transcendence of human desire, and a fulfilment of human acting in the 
middle way, which is controlled by divine measure. The text argues that the modern view 
according to which lyrical discourse takes place as a march of individuality and subjectiv-
ity cannot be applied to Sappho’s poetry. At the moment when erotic desire appears and 
one finds one’s wellbeing in someone else, the relation between the subject of desire and 
the object of desire becomes uncertain, and the status of this relation deeply changes: the 
subject turns out to be fragile, and the object is presented as a mixture of measure and 
transgression. This complex way of presenting wellbeing is not a feature of Sappho’s po-
etry only, it is characteristic of other discourses as well:  one can find it in Homeric poems, 
in Pindar’s odes, and in Plato’s dialogues.  

OLEG GEORGIEV

The Latin West and the ‘TRANSLATIO STUDII’ Phenomenon
Translatio studii is the movement of learning. According to this notion, the light of learn-
ing moved westward to Athens, and then west to Rome. After Rome, learning moved west 
to Paris.  
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This Latin phrase refers to the transfer or translation (translatio) of culture or knowledge 
(what one studies: studium) and of political power or legitimacy (what creates an empire: 
imperium) from one civilization to another.  In the Middle Ages, both political and cul-
tural legitimacy were thought to have been passed down from classical antiquity (ancient 
Greece and Rome) to modern-day (i.e. medieval) Europe.  Both England and France 
would seek to prove their superior claims to cultural and political legitimacy by assert-
ing their direct descendance from the “glory that was Rome.” Studium means the sort 
of WRITTEN knowledge that constitutes literary “Authority” (auctoritas)--that is, the 
Authors whose Latin-language works have been preserved within the monastic environ-
ment; these works are read, studied and taught by church-educated “clerks” (i.e. members 
of the clergy, but also scholars and intellectuals). 

SVILEN STEFANOV

Notes on the Role and the Significance of the                                Artists in Bulgaria
The interpretation of the processes concerning the social role of the artist’s occupation is 
likely to elucidate a number of factors in contemporary Bulgarian art. The fall of the com-
munist regime in 1989 led to a gradual questioning of the prestige of the artist’s profes-
sion. The political realities of the 1990s deprived the artistic professions of their, probably 
exaggerated, prestige that had been achieved in the years of the late communistic system. 
In the early stage of the democratization of society, art was completely forgotten by the 
state, which until that moment had been its only admirer. This led to great confusion in 
the social group of the Bulgarian artists, confusion as great as the previous firm faith in 
art’s social value had been. Post-communist society turned out to be replete with hard to 
solve problems. The cultural situation of the democracy of the 1990’s was marked by many 
of the features of the previous totalitarian authorities, but at the same time the influence 
of alternative artistic movements grew bigger. Innovative processes can be explained as 
a locally and culturally necessary mirroring of the history of western avant-garde and 
neo-avant-garde movements. Thus in Bulgarian art appeared works, which, with various 
success, approximated conceptual art in its form and ideology. By the counter cultural 
role of art, the artist was once again given a significant social role, which was valid almost 
until the end of the 1990’s. Nowadays, a much more pragmatic generation of young art-
ists comes on stage. They are brought together by their indifference to both the art of “the 
late socialism” and to the alternative art forms of the 1980’s and the 1990’s. No matter 
what means of expression it uses, the generation in question strives to use a convertible 
language, which will guarantee success both inside and outside the country. This suggests 
that the communist era will disappear completely with the disappearance of the art born 
of its traumas, and that the poor interest in the occupation of the artist, which character-
ized the initial stages of democratization, is simply indicative of a process of recovery, of 
a gradual public self-regulation.

 Contemporary 
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