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GEORGI KAPRIEV

Der menschliche Leib gemidfs Maximus Confessor und Gregorios Palamas
Der Beitrag deutet die Stellung des menschlichen Leibes in den fiir die ganze byzantinische Tra-
dition mafigebenden Lehren des Maximus Confessor und Gregorios Palamas. ,,Das Gesetz der
menschlichen Natur dem Fleisch nach, das dem Siindenfall folgt, hat fiir die jetzige Existenzwei-
se Giiltigkeit, ohne den urspriinglichen und unveranderlichen Logos der Wesenheit zu verletzen.
Auch hier wird aber nicht die Leiblichkeit selbst entworfen, sondern das ,,leibliche Denken®, die
Vorliebe fiir das Sinnliche, die der autonomisierte und favorisierte Leib zu entwickeln imstande
ist. Der ,,Seele-Leib“-Bezug ist fiir den Menschen konstitutiv, der Mensch wird unentwegt in seiner
psycho-somatischen Einheit gemeint. Die ,,Einformigkeit®, die er in der durch Christus initiier-
ten Existenzweise erreichen soll, bedeutet keine Isolierung des Leiblichen. Gerade die Leiblichkeit
stellt die menschliche Natur hoher als die Natur der Engel. Der Leib ist der entscheidende Halt des
Menschen im Sein. Er ist der Inhaber, Koordinator, Vermittler und Auflerer jeglicher — sowohl
natiirlicher als auch tibernatiirlicher - menschlicher Erfahrung.

MARIA SCHNITTER, DIMO CHESHMEDZHIEV

The Christened Body
This article studies the human body in the ritual context of the Christening sacrament. The stages
of the ritual are described and examined in the framework of the Bulgarian, Russian and Greek
liturgical traditions. The interpretation of the church fathers is expounded through anthropological
and sociological techniques of analysis. In most religions, the rituals of transition (the initiation
rituals) emphasize the alteration of the individual identity. This alteration is usually assumed
to be a transformation of the body, too. Hence it is often accepted as a death - rebirth process.
In a similar manner, the ritual of Christening is recognized as a rebirth, and the body is used
as the most appropriate manifestation of the spiritual transition. The transformed body, being a
universal equivalent of humanity, becomes a sign (symbol) of spiritual renewal. We conclude that
the structure of the ritual is built upon a constant parallel between its verbal and the non-verbal
components, which redouble each other. The corporal behavior of the participants invariably
coincides semantically with the ritual words throughout the whole procedure.

VASSIL VIDINSKY

Cartesian bodies
The article is a detailed historical and philosophical analysis of Descartes' concept of “corpus”
which is a part of his theory of relational motion and his cosmological hypothesis about the kine-
matics of the Solar system. “Corpus” means three different things — matter (M), body (B) and sen-
sible object (O). This distinction on a formal and a substantive level helps to understand the Carte-
sian philosophical and physical system. The relativity of the body (B) is also the key in our response
to the substantivalist’s criticism, which started with Isaac Newton’s De Gravitatione.
Furthermore the analysis can be used as a new ground for the understanding of the body on a more
abstract level (as a fundamental basis): one which goes beyond the obsession of the human and
living body. That is why a new concept is introduced: corpus®. It illustrates the boundaries, composi-
tion and relativity of the body.

BOYAN MANCHEV

The Disorganization of Life: An Illustration
The debate on the notion of life is one of the decisive philosophical debates today. Developed mainly
in the tradition of phenomenology and Bergson’s philosophy, this notion becomes a primary con-
ceptual tool for the analysis of the radical contemporary transformation of the political-economic
conditions of human existence. At the same time, it fosters the reflection on the new possibilities of
political being, directly related to the post-critical revival of ontological thought.
It looks surprising that the work of Georges Bataille, one of the most influential authors for the
“generation of the 60s”, is quasi-absent in this debate. The present article proposes the following hy-
pothesis: Bataille’s thought on life opens a direct access to the “dark side” of the notion, which puts
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in question its very foundations. For that reason the need to explore the notion of life in Bataille’s
work is urgent: it could contribute not only to the clarification of its various dimensions but also to
its conditions of possibility.

ANTOANETA DONCHEVA

A Trickle of Blood: Bataille’s Story of the Eye
Via the metamorphoses of the metaphor of the eye, the essay interprets The Story of the Eye by
George Bataille in the context of his conception of eroticism as a manifestation of the sacred and
as a magnet for the fragmented parts of the I. The conflation of the erotic with the sacred, the
creepy, the forbidden, and the repulsive, is perhaps Bataille’s most provocative literary gesture. Ex-
cess is a form of realization of the sovereign individual in boundary situations like ecstasy, madness,
and death. The description of unimaginable bodily games, connected with violence and bacchana-
lia, serve to attain an Absolute where the subject disappears. According to Bataille, the door leading
to death is the same as the door leading to life, and he is simultaneously attracted and repulsed by
what is behind this door. The author is interested in the space between where life and death, knowl-
edge and ignorance, possible and impossible meet. The real interest of the French philosopher and
novelist is to show the existential framework of sexuality and eroticism.

IVAYLO PEEV

Female Corporealness in Chekhov’s Fiction
The paper suggests a reading, through the corporeal code, of three short stories by Chekhov written
in the 1890s — “The Light-Headed”, “Wife”, and “Ariadne”. The principal characters are read through
their corporealness, an approach that turns out to be quite pertinent, since this is exactly what the
narrator emphasizes, while their speech is frugal and does not reveal their nature. The paper traces the
common features of the three female characters as well as the uniqueness of each one of them. It is the
body that reveals them to the other characters and to the reader. The women are represented mainly
through their body, which attracts, repulses, frustrates, and even “kills” the male characters. The body
turns out to be the point of intersection where all conflicts emerge, grow, and detonate. In the paper,
the corporeal is examined as an emanation of the biological, the psychological, and the social, which
provides a fruitful approach towards the female character in Chekhov’s prose from the 1890s.

SILVIJA SERAFIMOVA

The Voice of the Body Deprived of Voice as a Moral Metaphor
The objective of the present study is to delineate the mechanisms of the psychological harassment
phenomenon, which provides the so called illusory communication and according to which many
victims are recognized as bodies deprived of personal voices. It is pointed out that the indirect
aggression is realized through a net of strategies, treating the victim as a useful object which has
to be “protected” from itself in order not to become a dangerous one. The lack of voice is hence
presumed to be a lack “by nature’, i.e. the victim is represented not just as a body deprived of
voice, but as an originally speechless body. One of the main goals of the study is to figure out the
significant role of moral language, and moral metaphors in particular, for the rehabilitation of these
speechless voices, which have lost their unique identity representations.

ENYO STOYANOV

The Directions of Sense: Deleuze and the Novel
The article attempts to examine, within the framework of Deleuze’s philosophical oeuvre, those
configurations which the novel enters. In Deleuze, the novel seems to be the privileged “literary
machine”. The article traces the movement of the conceptual practice of the novel, developed by
Deleuze, and takes as a guideline the notion of disjunctive synthesis. So far as, in this case, disjunc-
tive synthesis presupposes incompatibility as something positive, and not as the negative work of
exclusion, it immediately places the novel in connection with the vitalist overtones of Deleuze’s
philosophy. A becoming-imperceptible is essential to the novel, a simultaneous bifurcation and
connection of apparently fixed positions. Great emphasis is placed on the concept of the possible
(and its exhaustion) within the aesthetic field, a concept whose relevance remains usually underes-
timated in the commentaries on Deleuze.





