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SLAVOJ ZIZEK

Fear Thy Neighbour As Thyself!

Today’s predominant mode of politics is a politics of fear, it resorts to fear as its ultimate
mobilizing principle: fear of immigrants, fear of crime, fear of godless sexual depravity, fear
of the excessive State itself, with its burden of high taxation), fear of ecological catastrophe,
fear of harassment - all versions of the fear of the Neighbour. This is what separates a radical
emancipatory politics from our political status quo. We are not talking here about the difference
between two visions, or sets of axioms, but, rather, about the difference between politics based on
a set of universal axioms, and a politics which renounces the very constitutive dimension of the
political.

MLADEN DOLAR

The Voice and the Stone: From Hegel to Beckett

The stone is pure exteriority. The voice is pure interiority: it arises from, and testifies to,
an unfathomable interior, endowed with a soul or spirit. So the metaphoricity of both, as well
as their opposition, is heavily laden, inevitably bearing a long and winding history with many
ramifications - the history of metaphysics, its telltale sign? Oh, but the word itself is so heavily
laden that it’s has started to resemble a black hole; one would need to tell the story of the voice
and the stone.

ALENKA ZUPANCIC

On Love as Comedy

Alain Badiou once remarked that although love is a very important theme of artistic
production, the latter usually has little to say about love as process, as duration, as the
construction of a scene. It rests content, in this respect, with letting us know that the couple
were married and had a lot of children. Or else it focuses on the the disintegration of love, on
its impossibility and on the non-relationship that slowly but surely corrodes love from within,
and to the bitter end. If it does not - following the “Tristan and Iseult” paradigm - replace the
non-relationship with a complete fusion of the couple in the ultimate embrace of death. The
starting point of this article is that there nevertheless exists a vein of art that does treat love
as duration and as the the construction of a scene, namely, comedy. Not in the least disputing
the non-relationship at its heart, comedy treats love as a “non-relationship that endures” The
article examines this singular affinity between love and comedy on different levels, including
the structural one: what does the structure of comedy - regardless of whether it is about love or
something else — have in common with the structure of love? This investigation includes, as one
of its central points, a discussion of sublimation as conceptualized by Lacan, starting with his
paradoxical assertion that “only love-sublimation makes it possible for jouissance to condescend
to desire”

KALINA BOSEVA

Lyrics and Music in Sappho’s Works

The article explores the principles binding poetic text and music in early Greek lyric poetry,
using selected verses to suggest that words and musical accompaniment in Sappho’s works are
one inseparable entity. They were created together strictly for the purpose of live performance in
a specific context — a fact entailing that this kind of poetry can only be partially understood by
a contemporary reader. The analysis of the selected lyric fragments is based on the vocalization
modes of the three types of emphasis in Ancient Greek, the melodic structure of the verses and
the rules of Aeolic metrics. The fragments were chosen for their relevant information on Sappho’s
musical activities and images, emblematic of her work. They were also selected to represent the
variety of poetic forms and metric structures employed by the poet.



KALINA ZAHOVA

On Popular Music in the Age of Mechanical Reproduction

(Benjamin and Adorno)

The paper examines some aspects of the Frankfurt Schools legacy with regards to academic
and general attitudes toward “mass culture” Two texts were chosen as the critical focus of study,
both being extremely influential in cultural studies. Benjamin’s “The Work of Art in the Age of
Mechanical Reproduction” (1936) is seen as promoting extreme oppositions that tend to exclude
many intermediate aspects. Setting ritual value against exhibition value, the work’s aura against
the lack of aura in reproduced works, personality against the masses, Benjamin rules out those
issues that don't easily fit into this polar model. Adorno’s “On Popular Music” (1941) is a a crucial
text for popular music studies, and yet despite its relevance also contains some weak points.

An example of the latter is Adorno’s inclination toward extreme unification. The paper tries to
examine critically this inclination as applied by Adorno to popular music on three levels: 1)
production, creation, intention; 2) product, work of art, meaning; 3) reception, response, result.

RICHARD TEMPEST

Boris Yeltsin and Vladimir Putin: A Study in Comparative Mythopoetics

Yeltsin and Putin pursued their respective programs of self-presentation within the context
of contemporary Russian political culture, which is characterised by the mythological reading of
current events. As an anti-Soviet populist Yeltsin projected the image of a larger-than-life, super-
masculine peasant warrior. But when the folksy rebel became “Czar Boris,” he lost his shine. The
story of Yeltsin's second term is that of political and physical decline. Putin, a judo black belt, used
his athletic prowess to differentiate himself from his ailing predecessor and encouraged Soviet
nostalgia among the voters. Nevertheless, Putin’s gestures towards the communist past are merely
a form of PR.

TONI NIKOLOV

Les topiques de I’ “invisible”: désir et communion.

Le récit du corps selon Angele de Foligno

Les visions d’Angele de Foligno, trés emblématiques pour la «rupture» franciscaine du XIIlee
siécle, posent une question fondamentale pour la culture chrétienne médiévale - comment
dépasser 'abime originaire du sens? Le monde, éloigné de son Sauveur, est un monde en deuil et
sa nature douloureuse doit étre mise en paroles, mais aussi en images. Une foule des témoignages
au Moyen Age, parmi eux aussi le témoignage d’Angele de Foligno, rejettent le rationnel au nom
de l'amour salutaire du Christ. Lexpérience mystique dessine la «topique de I'invisible» par
la transformation du corps: les paroles sont parfois inutiles a cause du lorgueil d'imaginer le
Verbe divin. Larticle analyse le «récit du corps» et les témoignages d’Angele de Foligno, dont la
stylistique fascine des auteurs comme Hofmannsthal, Huysmans et Bataille.

HARALAMBI PANICIDIS

The Sweetness of Desire and the Ascesis of Pride in Cavafy’s Poetry

The text adds a new emphasis to the understanding of the poetry of the great Greek poet
Cavaty, in which desire and ascesis have found a specific expression.

DARIN TENEV

Foreseeing the Image

The paper is an attempt to read two texts by Martin Heidegger and Jean-Luc Nancy dealing
with the nature of the image and the characteristics of imagination. This reading seeks way
to reveal the specificity of what could be called the literary image. In the final analysis, the
literary image is shown to “contain” a schema (in the Kantian sense) which appears to be its
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ever-changing double and its possibility, being an image of the image, one which nevertheless
retains an irreducible singularity, impossible in the general schemata Kant describes. The schema
thus understood presupposes a certain anticipation and precipitation of the image, introducing
temporality into the image’s very core. Furthermore, what appears as an image before the image,
a foreseeing of the image, inscribed in its nature, is doubled by an originary dissemblance,
preceding the resemblance of the thing that the image is an image of. The dissemblance appears
in the form of a repetition, disclosed by the paradoxical imagination Heidegger defined as
productive reproductive imagination.

KAMELIA SPASOVA

Mv60og: The Model of Tragedy

The present article is focused on tragedy - in the narrow sense of the word - as a dramatic
genre and also on the limited perspective of the notion yv6og, derived from Aristotle’s Poetics.
This narrowing of the field allows for a more elaborate study of the model of tragedy and its
inner dynamics. Tragedy, v0og and the arrangement of events are notions used as synonymous
by Aristotle, but they have different ranges of meaning. MvBog is the very kinetic principle of
tragedy, the mechanics of its emergence. It is composed of events. The three parts of each pvfog,
the tree types of events, are the peripeteia, the recognition and suffering. These are the three axes
that plot the co-ordinates of tragedy. Aristotle distinguishes the event (pragma) from the action
(praxis), the latter being defined as that which leads to happiness or unhappiness. Unravelling the
potential relationship between the tree types of events (as well as their relation to actions) lays
open the mechanism of tragedy without constraining it.





