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	������	� �� �������� ������ �� ����	��	� � ����	� �� �	���	�, �����	����	� 
������� ���������, 	�����	� �� ��������	� � ��	���������	� ���������� �� � 
���� �������	� ������ �� ����������	� �������. �� ��������� ����� ���� ��-
�����	 ���� ����	�	 �� ������	�����		�� ��� �����	�����		�� �� ��������� ��	��-
���	� ��������	��� �� ������	�	�. 
�� ��������� 	����	� ��	��	�����	 � �����-
��	�����	, �������� ������	� �� � ���������	� �� ����	�����		�, �	�������	� 
����� ���������	 � �����	���� � ������	�, ���	� � �������	� �� ������	�	� 
� 	�����	� �� ����	���	�. 
�	� ������	�, �� ������	�	� ����	 �� �������	 ���-
����� ���	���	�, ��������� ��������� ������� ������� 	���� �����	����	���: 
��������	, ����	�����	, ������	�����	, ��	���������	, �������	���	.

������ ���� ������� � ���������	� ����	�� � ��������. ��� ����	���� �	 
���	�	�	� �� ���������� ����������� ��� ��� �����	��� ���� ������ ���������-
��	�� ����	� � ����� ��	��: ��� ��	������	� �� ��������	� ���	�� � ���������-
	� ������ ���	������� � ��	�������; �������� �������� �	 
�	����	� ���	���� 
� 	����� �� ���	���	�� ��� ��������� ��������	�	 �� ������ � ������	� ���-
����������� � ��������	���� � �������	� �� ������	 ����� ��������	� � ��	�-
�	����	�: ��� ���������	� �� ����� ��� ���	�� ��������, � 
������ 
��������� 
�����	��� ������� �� �� � 	�������	� ����� ��������� �� �������	� � �����-
����� �� �������	� ��� ����	 
������ � ������	� ���������� �� �������	��. 
��-
��	� ����� ���������	��� �	 �������� �������� ���������		� �� �� ������	 � 
������������� ������ ����� � ����	�	����	� �� ��������, ������������ �� 
��������	��� �� ���	������	� �����	�� �� ���������, �������� �-� �������� 
������ �	 ��������	�	� � ����.

З� ��������: 
Institut für Philosophie, Geisteswissenschaftliche Fakultät
Karl-Franzens-Universität, 8010 Graz, Heinrichstraße 26, Österreich
http://www-gewi.uni-graz.at/phil/
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ROBERT B. Pippin
The Status of Literature in Hegel’s Phenomenology of Spirit: On the Lives of Concepts

My question is a simple one. Why does Hegel, in a chapter called “Das absolute Wissen,” end 
his most exciting and original work, the Jena Phenomenology of Spirit, with a quotation, or rather a 
significant misquotation, of a poet? (The poet is Schiller and the poem is his “Freundschaft.”) This 
immediately turns into two questions: why are the last words not Hegel’s own, and why are they 
rather a poet’s? I argue that if we follow carefully Hegel’s own remarks about literature and phe-
nomenology, and his actual uses of literature, we discover that literature is not marginal or merely 
illustrative in the Phenomenology, but indispensable to the argument Hegel presents.

Miglena Nikolchina
Between Irony and Revolution: the Case of Aufhebung 

In his discussion of the possible link between Hegel’s term Aufhebung and Martin Luther’s 
translation of the Greek word katargein as used by Saint Paul, Giorgio Agamben points out the 
Russian connection – via Koyré and Kojève– and hence the connection to Russian apocalyptic 
thinking - in the reception of Hegelianism in France. This indubitable connection, however, has 
been marked by a striking contrast in the vicissitudes of Hegel’s term in Russia and in France. Its 
first aspect is the invisibility of the issue of translation in the Russian case and the French hyper-
sensitivity to this issue resulting in a proliferation of suggested translations and discussions. The 
second aspect becomes manifest in the transformation that the translation undergoes from Kojève 
to his self-professed disciple Lacan. To put it short, Kojève’s taking down becomes raising up with 
Lacan who, furthermore, inscribes this silent reversal in his theory of sexuation. It is the curious 
twist (“torsion”, to put it in Badiou’s terms) from apocalypse to sexual difference that the article 
tries to address.

Deyan Deyanov
“The Limits of Thinking” and “Practical Logic”

In the preface to Philosophical Investigations, Wittgenstein insists that his new thoughts ‘must 
receive their correct elucidation only through opposing [his] old […] way of thinking and against 
its background’. In this article, I am interested, rather, in the opposite: the light that Philosophical 
Investigations can throw on the thoughts expressed in the Tractatus. I mean most of all the fate that 
befalls – after the return of logic ‘to the rough ground’ – the problem of logical form and of the 
opposition between said and shown (as ‘the cardinal question of philosophy’), the image theory of 
language, the requirement of the ‘bipolarity’ of propositions etc.; and hence the fate of the idea to 
draw ‘a limit to thinking or rather, not of thinking but of the expression of thoughts: for, to draw a 
limit of thinking, we should be able to think both sides of these limits (therefore, we should be able 
to think what is unthinkable)’. As the beginning of this redirection of the ‘correct light’ I will take 
the problem of affirmation of propositions – since it is rather raised than resolved in Remarks on the 
Philosophy of Psychology; then, drawing ‘logical data’ through two Wittgenstein-inspired mental 
experiments, I will offer my solution to the p[roblem; to reach the consequences which will give a 
new light to some properly logical problems of the Tractatus, in translating them as problems of the 
theory of practical logic (and most of all the problem of ‘the limits of thinking’ as a problem before 
a nonclassical transcendentalism).

Stephan Popov
Transcendental Difference: How to Read the First Sentence of Wittgenstein’s Tractatus

The phrase “what is the case” in the opening sentence of the Tractatus stands for the dimension 
of facticity and of the world as a totality of facts. The first sentence also introduces the transcenden-
tal difference between “der Fall” and “was ist der Fall”, i.e., between “the case” and “what is the case”. 
What can be “said” belongs in the sphere of “what is the case”. “The case” as such remains beyond 
this realm, if the question “what” is not addressed at it. Clarifying the meaning of der Fall, the case 
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is relevant to reflections upon questions such as the proper sphere of ”showing”, the preconditions 
of logic, the mystical, ethics, aesthetics.

Irena Kristeva
« Le fragment est un hérisson »

Pascal Quignard transforme les fragments en miroirs qui réfléchissent le chaos originaire oщ 
l’homme s’applique en vain а mettre de l’ordre. Ses fragments qui brisent l’image, coupent la voix, 
émiettent l’espace du texte font revivre le passé : ils présentent une image partielle d’un passé mor-
celé et tentent de faire resurgir ses objets irrémédiablement perdus (son art et sa pensée). Les frag-
ments quignardiens suivent les traces et en même temps manifestent l’absence d’une mémoire qui 
travaille les manifestations de l’originel dans toutes les tournures du logos. Ces petites unités soli-
taires constituent d’ailleurs une њuvre ouverte, discontinue et proliférante, а savoir Les petits traités, 
une œuvre sans-limites, une œuvre sub-lime dans le sens quignardien. 

Gergana Dineva
The Limit According to John Duns Scotus

This essay is part of a larger project which, by exploring the specific appearance of the problem 
of the limit in the Middle Ages, aims to elucidate the philosophical concept of the actualization of 
the limit as such. It focuses on the concrete way in which John Duns Scotus expounds the tran-
scendence of God and the capacity of man to know him solely by the natural intellect, i.e. within 
the Aristotelian logic. The work examines the principle on which Scotus builds his argumentation 
of God’s existence and draws the limit of the human ability to know God and make statements 
about him: the principle, that is, of non-contradiction. The specificity of this principle is negation, 
which allows us to show that the limit in the teaching of Duns Scotus acts in a negative way. The 
limit per se is always positive, that is why it comes as something “external”, as an effect of its own 
action which, in order to construct it, negates one of two possibilities of being. Consequently, the 
limit exists only to the extent that its dynamic negative actualization guarantees the nothingness 
of its other.

Ivan Landjev
The Conflict of Pronouns: Pirandello and Kafka

The goal of this text is to emphasize the differences not only in the style but also, and more 
importantly, in the creative stance of the two contemporaneous writers, in an effort to discriminate 
between otherwise similar motives in their works. The author’s objective, hence, is to unravel the 
dynamic relation between similarities and disparities when talking about Pirandello and Kafka. The 
text explores the two writers’ philosophical conceptions of the isolated individual and of the indi-
vidual’s intense relations with the other and with the others. The notion of “conflict of pronouns” is 
introduced not simply as a tool for the analysis of concrete works (even though it is based on such 
analysis) but as an approach to the understanding of a whole philosophical tradition which speaks 
with alarm about what is human and which has not lost its relevance today.

Galina Georgieva
The Standardization of ‘Socialist Realism’ and the Debate on Lyrical Poetry

The article traces the process of formation of a uniform cultural policy in Russia during the 
period of 1917-1934. It focuses on some of the most important moments in the formation of this 
policy during the 20ies, including Leo Trozky’s program and Nikolay Bukharin’s ideas, which allow 
for the existence of a multiplicity of leftist revolutionary projects in literature. These developments 
are considered as symptoms of the lack of a clearly standardized party program for literature during 
this period. Then the text goes on to outline the tendencies in the development of a uniform party 
plan, which lead to the establishment of the “method of socialist realism” at the First Congress of 
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The Soviet Writers Union in 1934. A crucial problem for the formation of the aesthetics and poli-
tics of this “method” turned out to be the lyrical genre, which spawned the only debate during the 
Congress sessions.

Maria Kalinova
Narrowed Publicity: Cryptographies in the Bulgarian Revival Correspondence

Maintaining a correspondence network between teachers, clergymen, and other educated per-
sons was not an easy task in the Ottoman Empire during the 18th and 19th century. Correspondence 
was tracked, seized, and censored. For that reason Bulgarian Revival intellectuals were frequently 
forced to slow down or even discontinue their correspondence. The present article investigates the 
four types of codes which Bulgarian monk, teacher and artist Neofit Rilski (1793-1881) employed 
in order to exchange information safely in a situation that involved intensifying monitoring and 
protective measures. The objective is to determine the origin and the characteristic features of these 
codes. Exploring the history of codes (even when we are dealing with a single letter as the case may 
be) is not a task motivated by a mere interest in secrets but an undertaking attentive to the networks 
underpinning different contextual situations.
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