








+ mekcmose, ommjsackeauju ce om udes Ha Hukona [eopaues

B poknapa cn ,MbxKuTe BpemeHa B ,/cTopusa cnaBaHob6b/rapckaa“ Ha otel Nau-
cnn” pou. a-p Muna Kpbctesa (1Y) Hanprmep ce OTTNAacKkBa OT MOAeNUTe Ha BnacTTa
1 rocnofcTBOTO, onucaHu ot Hukona leoprres B,CemMeNcTBOTO: HAUMH Ha yroTpeba”,
3a Jla NpefnoXun egurH No-CKOPO NCUXONOTMMYECKU 1 IXKeHAbP NPOYMT Ha BlacTOBUTE
MexaHusmu B ,ictopua cnaBsHoObrapckan” OTTnackBankmy ce oT NofckasaHuTe ot
Hukona leoprues Nocokm Ha pasrnexgaHe Ha MoskosuTe ,MpuknoyeHns Ha fopo-
nomos*, a-p Mas lopuesa (MY) n a-p KpemeHa Mutesa (flom-nameTHuk ,MopaaH Vos-
ko', [lobpny) NpaBAT TEKCTONIOrMYEH ONUT 3a,A0NMNCBaHe" HAa pOMaHa, KoeTo,, Aa A06-
NN TEKCTa 4O aBTOpOBaTa BOJA”, MO TO3U HAUNH MOMEHTAJTHO MPOBOKNPANKN CaMUA
Hukona leoprvies fa 3annTa 3a 3HaUYEHVATA, NOPOAEHU OT Te3u 3araTHaTu oT loBkos
JafeHoCTn 1, 06paTHO, OT HeonpeaeneHoCTTa. [IPOUNTBT Ha Pa3NNYHUTE TEKCTOBU
Bepcuun Ha , XamneT” oT cTpaHa Ha 3naTtka CTaHKOBa MbK e 3asABEH KaTo MHCMMPUPAH OT
MeXJyTeKCTOBUTe TbpceHma Ha Hukona [eoprres no oTHowweHwme Ha LekcnnpoBsaTta
Tpareaus.

+ meKcmose, HAMAawu (nNoYmu) HUWoO obwo ¢ meMmama Usiu N0BOOA HA KOHepeH-
yuama

MpyMmepwuTe OT TO3M TUM, 3a WACTUE, Ca HA-ManobPOHM 1 Le C NO3BONSA Aa He
[aM HUTO eAuH, Npeayn BCMYKO nopaan ybeneHocTTa cuv, ye HATO Temata, HUTO NoBo-
['bT Ca BUHOBHY 33 TOBa pa3MUHaBaHe.

Pa3bupa ce, TMNONOrMmTe OCBEH BCUYKO APYrO Ca U yAOOHO N3MbKBaHE OT Henog-
peneHoTo MHoroobpasue. He 6ux n nomucnunna ga nogpeas 50-vHa foknaga camo
3apagu npernegHocTTa. M36pax fa unoctprmpam cTpaTernite Ha aBTopuUTe no OTHO-
LeHne Ha KOHpepeHLUsATa caMo C OTAENHY NPUMepU Hali-Beye 3a Ja 3ana3da ¢okyca
BbpXY YecTBaHuTe nosoau: 70-roaniiHnHaTa Ha npod. a-p Hukona leoprues u 60 ro-
anHu Kategpa no teopua Ha nutepatypaTta. OCTaHanoTo e pasKkaxe npeactoawmnaT
COOPHMIK.
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VLADIMIR GRADEV
Linstant de notre puissance
“Linstant de survivre est instant de puissance”, écrit Canetti dans Masses et puissance.
Seul le survivant franchit la frontiére de la mort et reste vivant. La survie est signe de son
invulnérabilité, expression de son immortalité. Chorreur de la mort se transforme ainsi,
grdce a la puissance possédée, en apothéose personnelle. Mais quadvient-il aprés ce mo-
ment de puissance, apres cette vie?

KALIN YANAKIEV
Power “On-the-Right” and Power “On-the-Left”

In Biblical text the opposition “right - left” appears to be a symbolic polarity, closely
related to the power of God on the one hand and to the power of Satan, on the other. This
article comprises two meditations on the metaphysical characteristics of the power-on-the-
right’ and ‘power-on-the-left’. The first meditation traces them in the episode of Christ’s
temptation in the desert. The power offered to Christ by Satan is based on an ontological
nihilism: ‘being’ is produced by possession, thus not being by itself a source of power. In
the second meditation, the two types of power are considered as embodied in the Biblical
figures of Joseph and Herod.

MARTIN OSSIKOVSKI
Marsilius of Padua and Aristotle on the Political Function of “the Many”

The article examines Marsiglio of Padua’s (1290?—1343?) use of a crucial passage in
Book IIT of Aristotle’s Politics (1281a40—1281b2), where Aristotle discusses the role of “the
Many” in the government of the political community. By comparing certain aspects of Mar-
siglios and Aristotle’s views of laws and legislation, the article brings out a substantial differ-
ence between their political doctrines: whereas for Aristotle the “government of the Many”
was only one—amongst many others—good solution to the problem of civil government,
Marsiglio claimed that it was always “the Many” who—whether directly or indirectly—
could establish the best laws.

TODOR HRISTOV
Capitalization of Sovereignty

Sovereign power is built on a microphysics of its own. The paper makes an attempt at
explaining one important feature of that microphysics, a particular usage of parasitic decla-
rations and commands that makes sovereign power operative in common sense situations.
The discussion of sovereign declarations in the paper helps shedding light on the nature of
postmodern political representation, and on a relatively neglected regime of power rational-
ity, able to elucidate the postmodern dissemination of sovereign power - the capitalization
of sovereignty.



IVA MANOVA
The Renaissance Theory of Perspective and the New World-View: per speculum in
aenigmate

The article treats the theory of perspective epitomizing the Renaissance conception of
the universe as a mystery, a conception exemplified by the famous metaphor of Leonardo
who called the world a cave full of enigmatic miracles. The human attitude towards this
mystery (illustrated by Giorgione’s painting The Three Philosophers) is shown in the con-
text of the Renaissance world-view as an active and not a contemplative one. Like the one
who, looking through the frame of a picture, gazes at the space of perspective, Modern sci-
ence tries to penetrate the opening of the cave (i. e. the natural limits of the senses) in order
to reveal the mystery of the world by means of technical devices. The perspective painting
as a symbol of the active attitude towards reality is juxtaposed with the orthodox icon as
a symbol of the contemplative one. In the icon the access to the mystery is restricted not
by darkness but by the equally impenetrable light, which at the same time reveals the holy
images. Thus, despite its formality, the juxtaposition of these two models of painting allows
us to put together two world-views.

VLADIMIR THEOHAROV
Friedrich Nietzsche and the Perspectivism of Man’s Being

In this essay, I thematize the problem of perspectivism in Nietzsche’s philosophy,
arguing that such a principle is valid in the sphere of knowledge, while simultaneously
possessing a certain ontological status. One could claim, consequently, that perspectivist
metaphysics is a typological feature of Nietzsche’s philosophy. The first part of the essay
traces the kinship between Leibniz’s metaphysics and Nietzsche’s metaphysics in the light of
the universal application of the monadological model. I put the emphasis on the critique of
some concepts of dogmatic metaphysics such as Self, soul, spirit, Being. According to Nietz-
sche, the Self is to be understood as Self-action: a multiplicity of interacting forces. Neither
a reification, nor a positivistic ignoring of the Self, the Self-action is a way of overcoming
the idealistic identity of Self-consciousness. The second part of the essay advances argu-
ments about Nietzsche’s transcendental philosophical position concerning the perspective of
perspectivism. Perspectivism is defined as a continuous overcoming of previous standpoints
and as the achieving of higher, more convincing, and more universal perspectives. In such a
context, I also interpret Nietzsche’s motive of the reevaluation of values, arguing that it is in
fact a perspective for modern man.

KARATANI KOJIN
The Discovery of Landscape

The text interrogates the mechanisms that made possible the discovery of landscape
in Japan and in the West, and investigates the consequences this discovery brought about.
Among these is, for example, the singular reversal in the way the pre-modern past is looked
at. The critical attention is particularly focused on the introduction of the geometrical per-
spective, and on the “forgetting” of the perspectives in the painting preceding it, as well as
on the double movement by which, on the one hand, the modern “inner” subject turned to
himself, and, on the other, the objective “outside” landscape was created.
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PETYA ABRASHEVA
The Architecture of Modernism or How Virgina Woolf’s Jacob’s Room Is Construct-
ed

The article examines Virginia Woolf’s first experimental novel Jacobs Room in its rela-
tion to plastic arts. It traces some of the major theoretical ideas of the famous English art
critic Roger Fry, who influenced Woolf in the elaboration of her own aesthetic criteria. The
room of the protagonist, declared by the writer to be the center of the novel, is presented
in the text as a construction that keeps the stability of the fictional world, and at the same
time acts as a dwelling place for the void and stasis. Thus the room serves as a metaphor
for the fictional image, which hides in its ground discontinuity and death. Furthermore, the
text examines some of the techniques that Woolf uses in order to build the specific narrative
perspective of the novel allowing the curious mode of “seeing through” death. At this point
Woolf’s novel comes close to the theoretical ideas of George Didi-Huberman who sees vision
itself in its relation to lack. The article undertakes a study of the interrelation between image
and death, which proves to be crucial in Virginia Woolf’s prose.

RENNIE YOTOVA
Le degré zéro du corps

Le présent texte est consacré a la représentation du corps dans le roman scandaleux
LHistoire d’O, a lexpérience intérieure dans laquelle le Moi se réalise dans le zéro. Le
corps d’O, privé de vue et docile, est l'incarnation de labsence de soi, parfaite métaphore
du corps soumis. Lesclavage choisi, la dépersonnalisation conduisant a lexistence dans le

degré zéro du corps se transforme en degré supérieur de signification.





